PHILA NIPPON '11 [2C
r

£8, 2JEAl\T
KB = #

FIPHEHREBODI 4S5 -wiRYTlE 905+
FUT, HTEEZEE, —B\NEEZAT
T, 2004F I P RXVI) A TEEEZBNTHLET
FEBTI, OB, BEVFTEBUIRERIT LD
ODTCEEDT, \WESESH<K<EONEEWDDAE
RTd, Fitle £F8BE] EBELEEZSS [F
NAIVVEVDIERL?] EVWDDT ML\, £
BEr8Was] EEo0E25 d—h] EVWDRR
Uo &5 TREEEVLWDDEDDE]T EWVVD
cET, [EE] O8H. #D2HDBETEEL
Bo CZI& TBOZEIEHTROED] EVNVDBED
DoEZEERBLEBEHTVNED,

—VEEDT >3 7 (FIAP) TIBREEZL)
EEE. EERE. DBYOBEFEERF>TRILED
IVBCHERBELEN. S8EATIRECSHH LS
EFRND>TH—YEBERONELDBY IV
TLE, LOLSEBICERXS2E 1) FIPEFIAPT
F. BULEBREBRBOT EEBL] &ESHhno>D
B, EERNCE I~ 5 R RBEDEN DD, 2) M
ME, T—vTF+4DOBHEL., FIREMU DL
NILDBHETDODER<LE<HEEZNERE TH D,
BEEDIUBILREDZELLDHDHZDTIN, hv
TINIVDIERE, KELUTDIERIEZ—BTHH
VFET, BERE. PECOLSH<IERDERH S
FHLL. LESNZDLANILIZWDEEZE S
HNHNERIBDZERLED, COLEZSEEERD
E88RL [ENNE2HIE] EWLWSEIETL E,

ZF2TIADZYMRY TR, ROIDBIEE T
e cleLFELE, 1) U=—DJ A4 T&xA
ANSHRNDSEIRYA JcBPITD2E. 2) 7
DREBRWAT D E, EUDITBEERSE
NOBLEBESHBEIBERND  3) I
R RNTTESER22%END, D3RTT,
ESNd
1) E2DNWTIEE. BETA L. A48\ EfiE
FrR<EIR<. BEFNT%IE, LENNCYTY
PINDEEZNRBRVUBRDBENEL., TETF
A DEZEHAEENEREST, hBRVDOBRZ
BLFELE, LHAL. JL—4RIENZEY =2
BOEEHRB<LBUERIHNBR<EB>ERNPLZ
2) 2N BHVnsmid. EEL T, MBI
TDH. —BTENELNDHEVREESKAL
FlLE, T—VYT4A4JDBATIHE. EBESD T,
an&EdThahEeEDREREL TESZ3D

Apy=—

REEHVIEI, LENVN—BTHIBEDDD
BEDOZRNDONONN EHBTL EDS T,

3) BB, SHPZESHBNED TSODYFHER
(R HBTDUFOLER) (&, 44%ERBVEL
B, CNOBMIEDYFOLLERT, EBH., IS
— DO SAPIBERDFEHZBULEIR
TY, ZOBR. IFOEABENRY . IFH
. FEBLCABLIE>EEZTT,

Zofh, WELWLWZEEL T, T—YEDBE
PBROESE, YTFU7IL0aE (GL\soH
BZVEF—FCREISRIBAD. MR, AFE
EELH2) F BTl TrIEPIOBERICHY =
d, TOEEVWNITNERIHI DN HEBCTI, /N
Tl BRCTELTHEAVZEEBRILEILE, &
B, BEELE. EY I8RE] ELWVDSH. il
FATCEEBDLVERC BRBE TRES
NEEOHNYI —Td, BECE. T—YFT+47
TZNERDDDIIEHDELZD T, KETHN
. 2o BRECRERBOD->TH., BLELZ
VET, 50, BESLCINERBR TR, FEFE
THVBERETHNE, Fio. BBl LEVNE
WDRL TLE, 5530BRENEVCH-LE
ZEFBLNDTLELEDN » + 6 S5ERINELD
SEDEF. BEYTY PZILERTNHDEVNDSERR
BTI, cns@@hMELEYTY 7L ESEE
HLTEEDT, 5%, I<BBLBODNEER

TDEDPZETSHOREL. BER TR
<, BiBR w
cnwsze b
T, FE— 1.
BoiEs |
D2HDEY
T, Bk |
DIBEZ B
FBALLH
FE LY L &
g, 2BE |
FTl2RE
By -2
0T EL
EO

(2011
88298
E)

Lol 2l C



N=—h—TJIY—-ZDEEEEE (871 —4)

JAPEXOATEEZBNTLR, TE/B. OEIT5ZDT—¥
EEBVWDITTRILE, O, BHATI2BEE (W\ITNEHE
@F2) LT TOHE. mLULETE]RE, TNERic.

[(hAEY] 2 Th1Ev] 2ENTZZleUDEEFLE,
EZFTITo>TESNT MNER] WOz eRBEl, Znhe
DBROBBARD RN EE Ao

L.v.Beethoven

-His Life in a Historical Context & His Legacy-

This exhibit, consisting of 5 chapters, covers L. v. Beethoven's life, his posthumous episodes, and
quotations. The first 3 chapters describe Beethoven's life by chronological order. His era was full of dramatic
changes. It was the period of tectonic shift from Aristocrat-oriented to Citizen-oriented society, from
Classicism to Romanticism, and also the time when enormous impact of the Industrial Revolution in England
was beginning to be felt on the Continent. In an attempt to clarify their impacts on Beethoven's life and his
philosophy, the references are made to those political, economic and social events which took place in his
lifetime. The 4t chapter covers major posthumous episodes relevant to Beethoven and his major influence on
composers, musicians, and literary people. The 5% chapter describes quotations from and on Beethoven.
Finally, a tribute is paid to Beethoven as concluding remarks.

‘This exhibit is intended to be homage to a genius who created invaluable assets to mankind despite his
‘hardship which he had to go through during his life time.

Plan

1. “Passion and Struggle” (1770-1802) e
1.1. Bonn-Beethoven’s Birthplace: Under an Enlightened Elector 9
1.2. In His Youth: Sympathizing with ‘Liberty, Equality and Fratornity” 8
1.3. To Vienna, a Dream City: Début as a Pianist, then, as a Composer 8
1.4. Heiligenstadt Testament: Hearing Disability and Vowing Rebirth 6
2. “Passion and Sufferings” (1803-1820)

2.1, Furious over “Eroica” Seore Serapy 9
2.2. Explosion of Creative Power: “Forast of Masterpioces” 10
2.3. Meeting Goethe: “Encounter of the Two Suns” 10
2.4, Portrait Painters: Schimon, Kloobor. Stieler and Waldmueller 10

3. “Passion and Glory” (1821-1827)

3.1, Interaction with well-known Musicians: Schuberr, Rossini, Liszt and Weber 6

3.2. Monumental Work Symphony No.9: /nspired by Schiller’s *Ode to Joy" 6
3.3. Plaudia, Amici, Finita Est Comedia: Magnificent Funeral Servico 6
4. “Passion and Eternity”(1828~)
4.1. Beethoven's Statue Unveiled in Bonn: Queen Victori attonded the Coromony 8
4.2. “Choral” Symphony adopted as the European Hymn: Symbol of Peace, Harmony & Unity L
4.3. Composers under Beethoven's Influence: Strong & Widespread Influence 8
4.4, Admirers & hers, Critics, Writers, Por 9
5. “Passion and Insight”
5.1. Quotations from Beethoven: Nature, Rhine, Mozart, Bach, Kant, Gluck 7
5.2. Quotations on Beethoven: Goethe, Mozart, Berlios Schumann Wagner 5
1 Tribute to Beethoven 2
(Total) 128

Remark : Photocopy reduction ratio: all 50% unless otherwise mentioned.

1.1. Bonn-Beethoven's Birthplace
1.1.6. Birth House kept as Museum &Archive

Beethoven House survived thanks
to 12 Citizens in Bonn

The small building in the old town of .
Bonn, in which Beethoven was born in N7
December 1770, has survived, thanks to
the efforts of a group of twelve eitizens of
the city They in 1889 founded the
“Beothoven House Society’, bought the g
house in order to prevent its impending {
demolition and established it as a place of v
‘memorial. In the course of time the house y
has been enlarged and its content farther 1V
developed, o that today the House V.
consists  of Museum, Beethoven {
Collection, Archive, Publishing House 7 >
and tho Chinmber Music Fall. Thday 15 ¥ / ) CF
lms a world-wide reputation as the centre [ A

of excellence in matters concerning the \
composer. {

Portrait of Beethoven

- | (Original pencil drawing on transparent paper
ofadopted stamp by designer Clement Serveaw)

(Above) Aerial View of Bonn
(Left) Beethoven House

T 948 - X=Y

FN—F—UI)—%@EECEEJ 65)

T RN—=h =D VEHDMIRY
BEREEHOR GEBHTS2T D LOIBERE)

2.2. Explosion of Creative Power
2.2.2- “Choral Fantasia and Symphony No.5(Part-1) (1808)

On 22+ December 1808, Beethoven gave his long-awaited benefit

concert at the Theater an der Wien, The program included premiere of By “Choral
Symphony No.5, No.6 and “Choral Fantasia” (0p.80) Moritz Schwind, ey
the famous Austrian painter, being i by the Beethoven's “Choral o

and painted

Fantasia”, painted “A Symphony’ in four-part scenes corresponding to R Symphony”

its four movements in 1852.

e . - —

WIPA 1983
KONGRESSHAUS

Herrn

Marzell Vodo gui t z,
Graz,
Minzgruoenstrasse 22.

Q.
The above S happy-ending | pm Schwind's painting named “A Symphony” —a freshly married couple
departing for a trip. Schwlnd had an inspiration of this pmmm from Beethoven's “Choral
gg  Fantasia’ WA Block with both of it WIPA Kong FDC. jon Wien to Graz dated

29 June 1933)

2.3. Meeting Goethe

Suffocation Trouble-Life Mask by Klein (1812) (Part-2)

(Ab used.

From Braunsweig dated 25 June 1952 to
Menden with arriving mark dated 2% June)

(Above) : Life Mask
(Plate Error: Middle Stamp: A line across™2” of “%6")

Loft:(Bundespost s Pre-notice Card
with Embossed Insignia)
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2.4, Portrait Painters
2.4,5. Portrait by Kloeber (Part-1) (1818)
Kloeber was in Vienna to pursue his studies

August
in art when he painted a portrait of Beethoven. He
said “Beethoven looked very serious, his extremely ~
Tively eyes generally glowed with a somewhat dark,
up-ward looking expression, which I have tried to
reproduce in the picture; his lips were closed, but the
lines round his mouth not unfriendly.”

“Lips closed but lines not unfriendly”

(Perl 11-1/2)

(Proof'in BLUBGREY 10 BLACK in Perf. 12-1/2
‘on holed Specimen Cardboard)
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(Commercially used FDC dated 24% April 1922 Wien)

2.4 Portrait Painters

2.4.8. Portrait by Schimon? Closest to Real Image (Part-2)

(Watermarked Mich.392X & 392¥)

(Right)
(No.1 View Adenau)

(Below)
(No.27 View Worms)

(1vial Printing:
Stationery with
Ilustrated scenes
27 different picturos
Iast
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3.1.6. Missa Solemnis completed (1823) (Part-2) S B aon il Eead e Masiisio
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Church Choir.
Beethoven studied Gregorian
chants prior to composing

(Tolegram dated 19 May 1956)

4.1. Beethoven's Statue Unveiled in Bonn
4.1.5. German POW in Bando carried “Choral Symphony” to Japan (1918)

WWI carried Beethoven's music to the Far East. On 1st June 1918 an orchestra organized by German POW
eaptured in China during WWI performed (Conductor: Richard Hansen) Beethoven's Symphony No.9 in the
prison camp located in Bando, Tokushima, This is the known first performance of the "Choral” Symphony in
Japan. The first performance by Japanese orchestra was held in 1924 conducted by Prof.Krone.

(2 stamps issued
in 1919 for the use within the camp)

(POW printed stationery Type- sent from Bando to Stuttgart Germany on 16 October 1918)

Engel

consisting of 45

‘members,
(POW printed
stationery Type-Il
posted in Bando to
Tokyo on 1% October
1919)
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4.3. Composers under Beethoven's Influence

4.3.5. Anton Bruckner (1824-96)

them are Beethoven

Bruckner was a deeply devout man, and his symphonies have been compared to cathedrals in their scale and
influences behind and Wagner. Beethoven's 9* provides

their grandeur. The
the basic model for

Bruckner’s
Portraits

‘agner.
their scale and shape, and also for their mysterious openings, fading in from silence.

(As was finally issued)

Bruckner'sPortrait
(Original Pencil
Drawing of finally
adopted design of
Anton Brackner at
20 groschen valuo
with designer Prof.
Fordinand Lorbor's

autograph. One of a B

kind material)
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5.1. Quotations from Beethoven
5.1.6. Kant and Klopstock

“The moral law in us, and the starry skylhoveu!’(QuomdﬁomKlntm
Beethoven's Conversation Book) b T carrie about with me when I
walked. What besides? Well, I did not always understand him. He skips about so:
and he always begins so far away, above or beloy

w; Always Maestro! D-Flat Major!
Ten't it s0? But he is great, nevertheless, and uplifts the soul”

F. Q. Klopstock

4274728

Immanuel Kant, one of history’ s truly great thinkers.

(Printing Error: Lower portion of his
‘name is partly missing) ()

Kant' Beethoven loved reading his Critique of Pure Reason (Hooklet Pane)

(Special Postmark)

(Left)

Kant (Left Bottom) with
Goethe & Beethoven
(TAA Ovorprint"Brror Kant
No bar between 10 & 15,
Registered Commercial cover
sent from Blumenthal on
29.10.27 arrivingVegesack on
the same day) (e)
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5.2.1. By Goethe

“I have never before seen a mare

5.2, Quotations on Beethoven
or intense artist. T understand very

comprehensive, energetic
well how emmge he must appear to the outs\d.e world.” “His talent amazed me; unfortunately he

is utterly unt
e el any more enjoyable either for himself or others by his attitude”
sl

122

not altogether in the wrong in holding the world detestable, but

(Below) (Registered
Commercial cover
from Frankfurt to

Sschallonburg sent

On 28th August 1919,
correct rate)

7 Geburtstag

&
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5.2 Quotation on Beethaven
5.2.5. By Richard Wagner ~Music Drama (Part-2)

Inspired by Beethoven, Wagner came up with an idea of “the art of future’ which combines all arts-music, drama,
dance, painting, poetry, ete, The combination was possible only through opera which he named *music drama’

(Unexploded Complete Booklet)

Wagner” s Operas & Music Dramas

126

Scenes from Wagner's Opera (Registered Catapult Mail by SS “BUROPA” posted on boar in Now York 25 July 1934, sent
10 Southampton by catapult plane. to London by railroad, to Berlin C2 by night flight and delivered Lankwitz on 307 July)
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